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Connecting Art To Life 

To achieve its mission the Tucson Museum of Art and Historic Block preserves and interprets 
its collections of the Art of Latin America, Art of the American West, and Modern and 
Contemporary Art; cares for and interprets five significant El Presidio historic properties; 
and produces related exhibitions, education programs, and publications which expand 
understanding and appreciation of these unique community resources. 



YEAR IN REVIEW 



TUCSON MUSEUM OF ART Connecting Art to Life 
FROM BOARD PRESIDENT HAROLD KITAY AND CEO ROBERT KNIGHT 

Fiscal Year 2012 was one of experimentation, collaboration, and reinvigoration. Connecting Art 
to Life is a simple and elegant statement, articulating the mission of the Tucson Museum of 
Art. In fulfilling its core tenet, TMA offers much more than a static museum. It strives to be a 
vibrant community hub, a center for scholarship, and an oasis from which to explore Arizona's 
rich cultural heritage. This year we were again honored to be voted "Best Art Museum" by the 
Tucson Weekly (now 10 years in a row), a distinction that is celebrated with true humility and 
appreciation. The Museum never takes such things lightly, and last year it earned its way by 
presenting another outstanding season of exhibitions, educational programs, and engaging 
"fun"raising events for the benefit of our community. 

The lineup of last year's art programming reinforces our commitment to diversity, relevancy, and 
the showcasing of inspiring and important works of art. Stepping out of our comfort zone, the 
season opened with an experiment of sorts featuring an extremely large exhibition titled, Who 
Shot Rock & Roll: A Photographic History 1955 to Present. The gamble proved to be a good one, 
as our Members' Opening Reception drew some 1,500 attendees (one of the largest ever), and 
featured everything from an Elvis impersonator to a Led Zeppelin cover band - followed by the 
always popular late night Art After Dark with a karaoke lounge, performance artists, guest DJs, 
multiple live bands, go-go dancers, and a Rock & Roll costume contest. Suffice it to say, Who 
Shot Rock & Roll was unlike anything the Museum has done before. 

Additionally, this multi-disciplinary program inspired the Tucson Rocks, a four month long 
community-wide collaboration involving more than 20 cultural organizations all creating 
programming based on Rock & Roll themes. As a joint programming and marketing effort, this 
fun, dynamic, and crowd pleasing romp through five decades of art and contemporary music 
was definitely a new audience builder for all the participating cultural institutions. 

With the advent of 2012, TMA opened a thematic series of exhibits featuring stunning portraits 
of one of the word's most beloved artists, Frida Kahlo, along with a large sampling of objects 
drawn from our Latin American Folk Art collection in a sensitively curated exhibition titled 
Tesoros del Pueblo. And in our contemporary gallery, the show (con)text was a clever compilation 
of works from our permanent collection that integrated letters, words, and/or narratives as major 
compositional elements of design. 

The exhibition season came to a close with a brace of western art themed extravaganzas. 100 
Years, 100 Ranchers: Photographs by Scott Baxterwas an official Arizona Centennial exhibition 
and featured large-format, black and white portraits of ranchers, their families, and the land 
they have inhabited for more than a century. And finally, Tucson Collects: The Spirit of the West 
successfully wove together aesthetic threads of the many different cultures who contributed to 
the rich tapestry of our vast geographical region. The visual history of the American West was 
celebrated through paintings, bronze sculptures, highly ornamental Caballero outfits, hand- 
tooled saddles, Navajo textiles, custom-made boots, bits, and spurs, and other material objects. 
From the beginning, the intention was to draw upon the best, most compelling examples of 
objects that define the look and feel of the contemporary and historical legacies of our region. 

The Museum continues to collaborate and expand its offerings with educational programming 
such as our Art for Refugees - Museum as Sanctuary, an ongoing effort to wed displaced 
individuals from diverse places such as Bhutan, Somalia, Iraq, Iran, Ethiopia, and the Republic 
of the Congo with our community through personal art tours and hands-on studio projects in 
our Education Center. Most importantly, the work this program does promotes healing, 
interpersonal communication, and individual empowerment to victims and survivors of torture, 
trauma, and traumatic dislocation - and it makes us all aware and thankful for the many blessing 
we enjoy in southern Arizona. And as arts funding in traditional education settings continues 



to be slashed, TMA rises to the occasion by 
providing a comprehensive combination of 
in-school, after-school, and museum-school 
programs and tours geared toward our K-12 
audience. These young people are our future 
and truly worthy of our investment. 

The Docent Council, led by President Kate 
Hardiman-Frank, includes more than 160 
active and associate docents providing 
10,000 plus hours of service - the equivalent 
of 3.5 full-time paid staff positions! As our 
art ambassadors, and with their enormously 
creative talent and energy, the TMA Docent 
Council contributes to our community's art 
education in myriad ways, including their 
phenomenal hospital program that provides 
art classes for critically and terminally ill 
children, on-going art lectures, public art 
tours - as well as assisting with our Memories 
in the Making program in partnership with the 
Alzheimer's Association of Southern Arizona, 
and volunteering in our Fine Art Research 
Library. The educational gift these dedicated 
individuals make is invaluable, and the long- 
term impact of their hard work is critical to 
building a humane and enlightened community. 

Please know that the good work TMA does is 
due almost entirely to the dedicated volun- 
teers who give of their time and talent in so 
many ways. Our many Support Organizations 
are vital to the Museum's success, and we 
wish to recognize and thank them for their 
tremendous contributions. 

The Contemporary Art Society (CAS) had 
another stellar year of programming, special 
events, and art-themed travel. CAS member and 
Trustee, Jim Glasser, organized an incredible 
trip to Cuba last year that proved so popular 
he had to expand it into two groups. As always, 
the Museum is grateful for the money CAS raises 
in support of our contemporary exhibitions and 
acquisitions - and we are delighted that Pam 
Parry will continue this year at the helm as 
President of the Contemporary Arts Society. 

The Latin American Art Patrons (LAAP), under 
the leadership of last year's President Barbara 
Moylan, are known for their nonstop series of 
activities, including behind-the-scenes tours, 
home parties, educational field trips, and art 
salons. LAAP is a major supporter of all of the 
Museum's Latin American art exhibitions, as 
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well as our annual El Nacimiento celebration and TMA's Dia de los Meurtos festivities. We were 
all extremely sad to say goodbye to our talented curator of Latin American Art, Dr. Ann Seiferle- 
Valencia, but we wish her all the best in her new career and life in Las Vegas. This year's new LAAP 
co-presidents are Fran Kniaz and Linda Caplan, and we welcome their enthusiasm and dedication 
in support of our Latin American programming. 

Our youngest Support Organization, the Western Art Patrons (WAP) has been led for many years 
by the steady hand and unerring talent of Frank Hamilton. During his tenure, Frank served many 
roles from treasurer to membership coordinator - all while sitting in the president's seat. This 
coming year WAP will be guided by the energy and enthusiasm of Marsha Wetmore, who comes 
to the group with years of experience as a former TMA League president, Trustee, and a serious 
western art collector in her own right. In January, WAP was extremely excited to welcome their 
new James and Louise Glasser Curator, Art of the American West, Christine Brindza - who left 
the Buffalo Bill Historical Center to join our team. Like the other organizations, WAP sponsors 
exhibitions, art acquisitions, trips, lectures, and tours, only with an emphasis on the art of the 
American west. 

Once again, the Tucson Museum of Art League did an incredible job in supporting our general 
operating fund through herculean efforts like Treasure House sale and Dinner a I' Art. They also 
played an integral role in one of our most successful fundraising events, the CRUSH Wine, Food, 
and Art Festival. 

Special thanks are extended to Mary Jo Brown, League President, and her legion of League 
members whose hard work ensured the success of the Friday night CRUSH pARTy, as well as to 
Jim and Louise Glasser, who catapulted the Saturday night CRUSH Gala to new heights - increasing 
attendance by one-third and more than doubling gross revenues over previous years. 

This year also saw the expansion of our restaurant, Cafe a la C'Art, into the Palice Pavilion, the 
temporary re-installation of our Latin American collection in the Goodman Pavilion, and the start 
of construction on a new Palice Gallery of Latin American Art, located on the second level of the 
Museum (to be completed and open to the public in early 2013). 

Partnership also played an important part in last year's many fundraising events. The always 
popular Holiday Artisans Market \n November and the Spring Artisans Market in March continued 
their tradition of setting strong attendance and sales records. The high quality of the work truly 
makes this a win-win-win situation for the participating artists, our patrons, and the Museum. 

Nationally, museums care for more than one billion objects, employ approximately 400,000 
workers, and add $21 billion annually to our economy - so the work we do is important. But it 
has not been easy. Since 2008 the museum industry has suffered along with rest of the economy. 

We ended the year again in the black thanks to several large endowment donations, even though 
we recorded an operating loss due to a decrease in unrestricted general operating donations; 
unrealized local, regional, and national grant revenues; a downturn in our house raffle ticket sales; 
and the complete loss of city funding due to their budgetary and financial hardships. 

Going forward, the Museum has a plan in place that includes annual operating cost reductions 
of more than $600,000 and the raising of additional general operating support through a Legacy 
Naming Campaign with a pipeline of more than $5 million in building and grounds naming 
opportunities. So if you ever thought of supporting TMA by endowing a staff position or having 
a courtyard, gallery, or building named in your honor, now is the time and there are all kinds of 
vehicles to make that happen. 

Two years ago at our Annual Meeting, League member Vivian Allen asked if she could say a few 
words. Vivian surprised us all by presenting the Museum with a $50,000 check, saying, 'There will 



be more..." With her passing last year, Vivian 
and her husband Jessie's memory will live on 
through a donation endowing our education 
department with a gift in excess of $1 million, 
representing the largest single bequest the 
Museum has ever received. 

Long-time Museum supporters Marjorie and 
Loyal Moore (of the Moore Courtyard) were 
our Dream Home Raffle grand prize winners 
last year and, consistent with their incredibly 
generous nature, upon receiving the news 
they requested that their winnings be equally 
divided between the Tucson Symphony 
Orchestra and the Museum. So while we 
continue to experience financial challenges 
due to an unrelentingly bad economy, last 
year had many bright moments. 

And, as you review our Annual Report, I hope 
you realize none of this would be possible 
without the continued support and tireless 
efforts of you, our invaluable volunteers, 
members, and donors working in partnership 
with our dedicated Board of Trustees and 
talented professional staff. You are the heart- 
beat of this organization, and I thank you for 
your patronage and dedication to the arts and 
cultural life of our community. 



Harold Kitay 

President FY-20 12 

Robert E. Knight 

Chief Executive Officer 
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EXHIBITION HIGHLIGHTS 



WHO SHOT ROCK AND ROLL: 

A PHOTOGRAPHIC HISTORY 1955 TO 

THE PRESENT 

October 23, 201 1-January 15, 2012 

Organized by the Brooklyn Museum and guest 
curated by noted photography scholar Gail 
Buckland, Who Shot Rock and Roll: A Photo- 
graphic History 1955 to Present featured more 
than 180 photographs and videos by more than 
100 artists that express the vitality and spirit 
of Rock and Roll and its impact on society. 
Some of the most notable photographers in the 
country were represented in this exhibition who 
revealed the intimate and public moments of 
many legends of Rock and Roll, as well as the 
crowds and fans who have followed them. 

FRIDA KAHLO: THROUGH THE LENS 
OF NICKOLAS MURAY 

January 27 - June 3, 2012 

This exhibition presents an intimate look at 
Frida Kahlo, Mexico's most prolific and well- 
known female artist, through the photographic 
lens of her longtime lover and friend, Nickolas 
Muray. Through the 46 color and black-and- 
white photographic portraits, Muray brings 
to light Kahlo's deep interest in her Mexican 
heritage, her life and the people significant 
to her. This touring exhibition originated from 
the Nickolas Muray Archives, Alta, Utah. Tour 
Management by the Smith Kramer Fine Art 
Services, Kansas City, Missouri. 

FRIDA'S STYLE 

January 27, 2012 -June 3, 2012 

Frida Kahlo was well-known for the beautiful 
traditional Mexican traje (costume) she wore 
in the 1920s and 1930s. The costumes on 
display in this exhibition were chosen because 
they are very similar to textiles owned and 
worn by Kahlo. 

TESOROS DEL PUEBLO 
LATIN AMERICAN FOLK ART 

January 28, 2012 - June 3, 2012 

The artwork in this exhibition were produced 
throughout Central and South America and 
reveal a mestizaje (mixedness) that character- 
izes the cultures of Latin America today while 
affirming their origins both in long-standing 
Indigenous traditions and European ones. 
These folk art objects maintain community or 
ethnic aesthetics while simultaneous incorpo- 
rating imagery from the time in which they 
were produced. 



(con)text 

February 4, 2012 - June 30, 2012 

(con)text is an exhibition from the permanent 
collection that examined the impact of text in 
contemporary art and its power as a vehicle 
to convey meaning. Whether in the form of 
narratives, word fragments, or words as signs, 
text incorporated into the works included in 
this exhibition provided a new way to consider 
the permanent collection while educating the 
public about how such commonplace elements 
as text have entered into artistic vocabulary 
and history. 

TUCSON COLLECTS: 

THE SPIRIT OF THE WEST 

June 16 - September 23, 2012 

Culled from collections throughout southern 
Arizona, Tucson Collects: Spirit of the West 
contained themes that exemplify several 
components of the American West. The goal 
of the exhibition was to begin new conversations 
about the aesthetics found in this region of 
the past and present and how they intertwine 
to define the West as a whole. The exhibition 
was broken into sections derived from two 
main themes: "Art of the Old West" and "Art 
of the New West". Included in this lively 
exhibition were Native American artifacts, 
Western bronzes, oil paintings, saddles, and 
other art and paraphernalia that exemplify 
icons of the West. 

100 YEARS, 100 RANCHERS 
PHOTOGRAPHS BY SCOTT BAXTER 

June 16 - September 23, 2012 

The "real West" of Arizona — found in the hard 
work, attitude, and lifestyle of ranching — was 
revealed through the remarkable collection of 
100 photographs in 100 Years 100 Ranchers: 
Photographs by Scott T. Baxter. The exhibition 
complemented the celebration of the 100th an- 
niversary of Arizona statehood, and featured the 
men and women whose families worked on the 
open range for the past century or more. Baxter 
sought to preserve a fascinating and integral 
component of Arizona's history in his work. A 
series that began about a decade ago, the artist 
took captivating images of ranchers throughout 
the state. He made it his mission to preserve 
this way of life that is fading away. 

In his series, Baxter used large-format, black 
and white film that requires a slower process 
to capture each image. For the photographer, 
this allowed for a more personal connection 
with his subject, many of whom he developed 
lasting friendships. 



ONGOING EXHIBITIONS 

HAN AND BEYOND— 

THE RENAISSANCE OF CHINA: 

THE JAMES CONLEY COLLECTION 

Imbued with overtones of ritual and enigma, 
the antiquities in this exhibition are awe- 
inspiring in their beauty and reflect the 
originality of an aesthetic idiom that existed 
in ancient China. Featuring more than 100 
works of art from the Neolithic period (ca. 
3,000 B.C.) to the Qing Dynasty (1644- 
1911), this exhibition offers a rare opportunity 
to view remarkable objects drawn from nearly 
five thousand years of China's creative inspi- 
ration. Particularly impressive in its scope 
and quality, this collection is comprised of 
a diverse selection of objects from terracotta 
figures and vessels, swords and crossbows, 
to wooden furniture and paintings - all of 
which convey the beauty and mystery that 
are inherent in the Chinese aesthetic. This 
exhibition will be on viewthrough June 2013. 

EL NACIMIENTO 

In an intricate arrangement of hundreds of 
miniature figures, this installation, created by 
Maria Luisa Tena, combines the symbolism 
of the Spanish Colonial Catholic Church with 
the simplicity and faith of everyday existence 
in rural Mexico. Some of the scenes are from 
the Christmas story of the Bible; others show 
traditional Mexican village life with an accu- 
racy that extends even to the tiny replicas of 
kitchen utensils in the country dwellings. The 
glow of a myriad of tiny lights binds the mul- 
tifaceted collection of scenes into a magical 
fantasy world. 




El Nacimiento 
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(clockwise from top left) 

Bill Schenck, Wyoming #44, 1973, oil on canvas, Gift of Ivan 
and Marilyn n Karp, New York, NY. James Havard, Falling Eagle, 
1984, Acrylic on ragboard Gift of the Contemporary Art Society. 
Unknown Artist, Olinala, Guerrero, Mexico, 20th Century, Gourd 
Bowl with Painted Bird and Floral Motif (Calabaza pintada con 
motivo de parajo y flores), gourd, acrylic paint, Gift of the 
Arizona-Sonora Desert Museum, from the Estate of Virginia 
Johnson. Scott Baxter, Casey Murph of the H Bar Y Ranch, 
Navajo County Est. 1904, 2010, black & white photograph. 
Nickolas Muray (1892-1965), Frida on White Bench, New 
York, 1939, Inkjet print , ©Nickolas Muray Archives, Alta, 
Utah. Painted and gilt-lacquered plaster head of Guanyin, 
Chinese, Ming Dynasty (1368-1644), James Conley Collection. 
Danny Clinch, Tupac Shakur, August 1993, gelatin silver print, 
Courtesy of Danny Clinch. 



— 7 — 




Who Shot Rock & Roll: A Photographic History 1955 to the Present Exhibition Photos 
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ACCESSIONED INTO THE COLLECTION 



ART OF THE AMERICAN WEST 

Gift of Noe Badillo 

Maud Oakes, after Jeff King, Where the Two Came to their Father: A Navajo 
War Ceremony, 1943, 18 pochoir prints 

Gift of Michael Haykin 

Michael Haykin, Gila River, oil on Panel 

Gift of David Laughlin 

David Laughlin, Military Hours, suite of 24 , 4-color linocuts 

Gift of Samuel H. and Christina L. Ordway, III 

Janet Tarjan Erl, American b. 1957, Native Arts, 2002, watercolor 
Navajo, Early Crystal Style Rug, Moore Influence, 1910-1915, wool 
Navajo, Tic No Pas/Wide Ruins Rug, 1950-1971, wool 
Mexico, Zapotec Rug, 1940-1971, wool 
Navajo, Red Mesa Textile, 1960's, wool 
Navajo, Gallup Throw, 1940s, wool 
Navajo, Red Mesa Pony Saddle Blanket, 1920-1930, wool 
Yavapai Apache, Pictorial 01 la, early 20th century, willow, devil's claw 
Havasupai, Arizona, Basket with Floral Motif, 1940s, bear grass, yucca and 
devil's claw 

Jane Poncho, Coushatta, Louisiana Longleaf Pine Needle Basket with Lid, 1973, 

pine needles, raffia 
Nootka/Makah, Trinket Basket, Plaited coil start, 1960-1970, cedar, 

unidentified fibers 
Porno, Coiled Basket with Feathers, 1940s, sedge, feathers 
Eskimo/Aleut, Oval Shaped Basket with Lid, 1960-1975, unidentified fibers 
Yana, Open Twined Tray Basket, 1960-1970, unidentified fibers 
Iroquois/North Eastern Woodlands, Plaited and Coiled Fancy Basket, 1960- 

1970, black ash, sweet grass 
Hupa Karok/Yurok, Open Weave basket/hat with flint design motif willow, white 

bear grass, black maiden hair fern 
Makah, Trinket Basket, mid 19th-early 20th c, cedar bark, sedge, bear grass 
Pima/Akimel O'odham, Arizona, Small Oval Basket, 1940-1960, bear grass, 

yucca and devil's claw 
Tohono O'odham, Basket, c. 1940, bear grass, yucca and devil's claw 
Chehalis/Arctic, Basket, collected 1940-1960, sedge, bear grass 
Ojibwa/Great Lakes, Birch Bark/Porcupine Quill Container, early 20th century, 

birch bark, porcupine quills 

Gift of Drs. Mark and Kathleen Sublette 

Mark Sublette, Nasazi View, Archival Ink on Crystal Paper, Edition of 5 
John Moyers, The Medicine Man, 2007, oil on canvas, 40 X 60 in. 

Gift of Kurt E. Taylor 

Duane Bryers, High Country, 1995, oil on canvas 




ART OF LATIN AMERICA 

Gift of Anonymous 

Heriberto Juarez Castaheda, Los Criticos, 1963, volcanic rock 

Gift of Mary and John Carhuff 

Aguilar Family, Mexico, Drummers (2) clay, paint 

Aguilar Family/Guillermina Aguilar, Mexico, Musicians (4), clay, paint 

Aguilar Family, Mexico, Bridal Set (7), clay paint 

Aguilar Family, Mexico, Nativity Scene, clay 

Gift of Nancy Cook 

Huichul, Mexico, Man's Outfit: Tunic, Pants, 1970, cotton 
Huichul, Mexico, Shaman's Hat, straw, turkey feathers, cotton yarn, 

metal ornaments 
Huichul, Mexico, 2 Beaded Gourd Bowls, gourd, beeswax, beads 
Mayan/Yucatecan, Mexico, Tunic, c. 1983, cotton 
Mexico, Yaqui, Deer Dancer Figure, c. 2000, wood, cloth, hide, paint 
Mexico, Pineapple Vessel with Serving Cups, ceramic, green glaze ceramic, 

green glaze 

Gift of Dr. Ellen Ordway 

Mexico, Saltillo Serape, early 20th century, wool, dye 
Mexico, Saltillo Serape, early 20th century, wool, dye 

Gift of Kelley Rollings 

Pre-Columbian, 2 Polishing Stones, stone 

Mezcala, Mexico, Late Pre-Classic Period (-300 BCE-250 CE), 2 Carved 
Figurines, stone 

Mezcala, Mexico, Late Preclassic Period (-300 BCE-250 CE), 4 Effigy 
Pendants, stone 

Mexico, Possibly Mezcala Region, Late Preclassic Period (-300 BCE-250 CE) 
Mexico, Large Groundstone Ceremonial Celt or Grinding Stone, stone 
Peru, Pre-Columbian Necklace, silver/gold, turquoise, stone 

Gift of Joan Teer Jacobson 

Isidoro Ocampo, En el Barandal, 1957, lithograph, 4/15 
Attributed to Laurent Casimir, Combat de Coqs (Cockfight), 1985, oil on canvas 
Abraham Mauricio Salazar, Maguey Fields, watercolor and ink on papel amate (bark) 
Instituto Nacional de Antropologfa e Historia, Mayan Glyph Rubbing, ink on paper 
Fundacion Museo Amano, Lima Peru, Chancay Pintura Facial, 12th-15th c, poster 

Gift of Darrel Sewell 

Unknown Artist, Ocumicho, Michoacan, Mexico, Sculptural Tableau of the 
Last Supper, mid 20th c, terracotta and polychrome enamel 

Gift of Linda M. Staubitz 

Marco A. Oviedo, Virgin of Guadalupe, 2003-2005, wood, paint 
Catherine Robles Shaw, Retablo / Altar Screen, 2002, carved and painted 
pine and aspen 
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ASIAN ART COLLECTION 

Gift of Chon and Jack Edwards 

Korea, Goryeo/Koryo Period (918-1392), Bowl with Lotus Motif, 12th c. 

porcelain, celadon glaze 
Korea, Goryeo/Koryo Period, (918-1392), Saucer, 12th c, porcelain, celadon glaze 
Korea, Goryeo/Koryo Period (918-1392), cup, 12th c, porcelain, c 

eladon glaze 

Korea, Joseon Period, Yl Dynasty (1392-1910), Oil Bottle with Chrysanthemum 

motif, 13th c, porcelain, clear glaze Cobalt blue stain design 
Korea, Joseon Period, Yl Dynasty (1392-1910), Ink Water Dropper, 13th c, 

porcelain, cobalt blue design, gold, clear glaze 
Korea, Joseon Period, Yl Dynasty (1392-1910), Ink Water Dropper, 13th c, 

porcelain, pale green clear glaze 
Korea, Joseon Period, Yl Dynasty (1392-1910), Incense Burner, 13th c, 

porcelain, iron decoration, pale green clear glaze 
Korea, Joseon Period, Yl Dynasty (1392-1910), Wine Bottle with Dragon 

Design, 13th c, porcelain, cobalt blue, clear glaze 
Korea, Joseon Period, Yl Dynasty (1392-1910), Wine Bottle with Bird Design, 

13th c, porcelain, cobalt blue, clear glaze 
Korea, Joseon Period, Yl Dynasty (1392-1910), Wine Bottle, 13th century, 

porcelain, cobalt blue, clear glaze 

MODERN AND CONTEMPORARY ART COLLECTIONS 

Museum Purchase 

Barbara Jo McLaughlin, Float, From the Bobber Series, 1991, wood, pain 

Gift of E. Mark Adams and Beth Van Hoesen Adams Trust 

Beth Van Hoesen, Cactus IV, 1965, ink, colored pencil 

Beth Van Hoesen, Mrs. Darlington's Garden, 1965, etching, dry point 

Beth Van Hoesen, Blossom, 1965/73, etching, dry point, watercolor 

Beth Van Hoesen, Grasses, 1987, graphite on paper 

Beth Van Hoesen, Black Hill, 1961, intaglio 20/25 

Beth Van Hoesen, Maharani, 1988, acquaint, etching and dry point 

Beth Van Hoesen, Brown Bear, 1985, aquatint, etching, dry point, watercolor 

Beth Van Hoesen, Bobcat, 1984, etching, dry point, aquatint 

Beth Van Hoesen, Dr. R.'s Skull, 1979-80, dry point, aquatint 

Beth Van Hoesen, Rufus I, 1983, watercolor, colored pencil, graphite 

Beth Van Hoesen, Rani I, 1987, watercolor, colored pencil, graphite 

Gift of Edward H. Chester M.D. and M. Anne Sires 

Simon English, Fallen Vessel, 1997, oil on canvas 
Paul Resika, Roses and Sails, 1992, (Blue), etching, 9/15 
Paul Resika, Roses and Sails, 1992, (Red), etching 11/15 
Mark Spencer, Blue Rose Sacrifice - Study, 1997, oil on paper 
Tim Craighead, Draftsman's Contract, 1998, oil on canvas 

Gift of the Contemporary Art Society 

Gregory Crewdson, Untitled (Dispatch), Summer, 2007, archival inkjet 
print, ed. 6 

Gift of the Cutchall Family 

Joel Fisher, Feek, bronze, Ed. of 4 

Gift of Fausto Fernandez 

Fausto Fernandez, "It's what you do with time that heals/' 2010, mixed 
media collage 

Gift the Grossman Family 

Maurice Grossman, Altar to the Sun, 1964-1965, stoneware 
Maurice Grossman, Landscape Vessel, 1984, raku, oxides 
Maurice Grossman, Hidden Places, 1994, earthenware 
Stephen Haight, In Memory of Carl West 
Charles John Collings, Untitled, circa 1920, watercolor 
Charles John Collings, At Brixham, circa 1920, watercolor 
Charles John Collings, Untitled, circa 1920, watercolor 
Charles John Collings, British Columbia 1848-1931, Untitled, circa 
1920, watercolor 



Gift of Debra Hughes and Gary Tyc 

Ken Figueredo, Day's Remembered, 2005, oil on canvas 

Gift of Joan Teer Jacobson 

Fritz Scholder, Indian with Butterfly, 1975, lithograph, 99/150 
Fritz Scholder, Indian Portrait #2, 1973, lithograph 82/100 
Fritz Scholder, Indian with Cat, lithograph 40/100 
Carl E. Schwartz, Iron Mountain, Michigan (U.P), 1957, oil on mason ite 

Gift of Judy Miller 

Judy Miller, Outtake #2, Lucy, 2007, pigment print 
Gift of Kelley Rollings 

John Stephan, Disc Study, c. 1975, acrylic on illustration board 
Gift of Erick Sanchez 

Erick Sanchez, Ya solo hay un gran espacio entre los dos, 2010, acrylic and 
pigments on canvas 

Gift of Lauren Serpa and Mia Laroque 

Malcolm Alexander, Unity, 2004, bronze 

Gift of the Waitzkin Memorial Library and Kohler Foundation, Inc. 

Stella Waitzkin, Untitled, c. 1980, mixed media 
Stella Waitzkin, Untitled, c. 1980, mixed media 




(opposite page, left to right) 

John Moyers, The Medicine Man, 2007, oil on canvas, Gift of Drs. Mark and Kathleen 
Sublette. Marco A. Oviedo, Virgin of Guadalupe, 2003-2005, wood, paint, Gift of Linda 
M. Staubitz. Korea, Joseon Period, Yl Dynasty (1392-1910), Ink Water Dropper, 13th c, 
porcelain, cobalt blue design, gold, clear glaze, Gift of Chon and Jack Edwards. Yavapai 
Apache, Pictorial 01 la, early 20th century, willow, devil's claw. 

(this page, top to bottom) 

Gregory Crewdson, Untitled (Dispatch), Summer, 2007, Archival inkjet print, edition of 6, 
Gift of the Contemporary Art Society. 2011.30. Judy Miller, "Outtake #2, Lucy," 2007, 
pigment print, Gift of the artist. 
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DEVELOPMENT + MEMBERSHIP 



THANK YOU MEMBERS! 

We're excited to announce that Director's Circle memberships increased by 17% this year, as 
well as, a continued increase in overall support organization memberships! Through the support 
and dedication of our members the Tucson Museum of Art and Historic Block continues its 
mission of "connecting art to life" and with that we say thank you! In the coming year we are 
excited about establishing new programs and benefits for all of our current and future members! 

ART AFTER DARK 

Art After Dark continued to be a success this year with over 3,000 guests attending various 
events including live music and dance performances, live art installations and more. New this 
year were exhibition themed film nights in the lobby like Frida and Once Upon a Time in the 
West. Art After Dark brought in a younger demographic to the Museum and we're dedicated 
to expanding the program to reach an even broader audience. 

NATIONAL ART MUSEUM DAY 

For the first time ever the Tucson Museum of Art celebrated National Art Museum Day with free 
admission, a cold treat generously donated by Eegees, surveys, art projects and a memory wall 
where guests wrote all about their favorite TMA moments, favorite artists and best museum 
past times! It was so successful in bringing new guests into the Museum that it will be 
celebrated at TMA for years to come. 

GIVE AND YOU SHALL RECEIVE 

In 1998, Loyal and Marjorie Moore were inspired to support the Tucson Museum of Art at a 
significant level by underwriting the Museum's courtyard, now called "The Moore Courtyard." 
They also donated the beautiful bronze titled Cowboy Hang Time, by Herb Mignery, which has 
a prominent place in the Moore Courtyard. Last year they contacted the Museum and, out of 
concern given the poor economic climate, offered to return their naming opportunity so that it 
could be "resold." In April 2012, the Moore's were the Grand Prize winners of the Dream Home 
Raffle. In keeping with their generous nature, the Moore's donated the winnings to the two 
organizations they love dearly, the Tucson Museum of Art and the Tucson Symphony Orchestra. 
Loyal and Marjorie Moore have always been gracious and generous Museum members, and we 
are grateful to have them as part of our family! 

ONE MILLION DOLLAR ENDOWMENT GIFT 

For more than 40 years, Vivian Allen was a dedicated and generous member of Tucson Museum 
of Art. She was active in the TMA League and was an invaluable volunteer, coordinating the 
many League fundraising events. Vivian passed away in 201 1, and bequeathed to the Museum 
an endowment gift of more than $1,000,000 for The Vivian and Jesse Allen Scholarship Fund 
for educational purposes. This is the single largest gift in the Museum's history! Vivian will be 
remembered for her impeccable style, her love of animals and art, and her devotion to friends 
and neighbors. 
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EDUCATION 



This year has been a very exciting one of both growth and reorganization within the Education 
Department at the Tucson Museum of Art. The Museum underwent an assessment conducted 
by the American Alliance of Museums to evaluate its community engagement. As part of this 
process, a museum colleague from the Metropolitan Museum of Art conducted a site evaluation 
and produced a comprehensive written assessment. 

To build a stronger connection with Tucson's K-12 population, TMA has begun to explore 
opportunities for the Museum's Education Center, such as various after school and enrich- 
ment programs for schools in the downtown area. The Museum now offers extended hours 
on Thursday evenings to welcome families and after-work professionals at hours more conducive 
to their schedules. Additionally, TMA plans to augment the already successful and popular 
field trip program to create additional learning experiences by offering curriculum guides, 
activity guides, and an accessible educational space in the Museum lobby. While we have 
made great strides in reaching our younger audience this year we have had one notable 
set back. The Museum's visual arts alternative high school, Museum School for the Visual 
Arts (MSVA) was closed due to funding cuts by the school district. While TMA fought hard 
to keep the MSVA, the school district could not be persuaded to maintain this alternative 
education program. 

The Museum strives to be relevant and accessible to the community through programs such 
as Picture This! Art for Families, Art for Refugees - Museum as Sanctuary, Art with Heart, 
and Memories in the Making. Picture This! Art for Families takes place during the first 
Sunday of every month which is free to visitors. The Education Department hosts families 
for interactive gallery tours and art-making experiences at no cost. This year the program 
added more hands-on experiences allowing more family interaction with-in the gallery activities. 
TMA has incorporated performances and demonstrations throughout the year to create an 
educational and fun-filled day that keeps families coming month after month. The Art for 
Refugees - Museum as Sanctuary program is in partnership with the Hopi Foundation's Owl 
& Panther Project and serves youth and families who survived torture, trauma, and traumatic 
dislocation. In its second year, TMA continues to open its doors one evening a week to host 
sessions exploring Museum exhibitions and providing opportunities for hands on art-making, 
encouraging self-expression, healing, communication, and individual empowerment. The 
Art with Heart program is entering its 14th year and each week, Museum docents visit with 
sick children at Tucson Medical Center and University Medical Center for a lively afternoon 
of creativity and fun. Docents lead themed art projects with children and their family members. 
Through Memories in the Making, a partnership with the Desert Southwest Chapter of the 
Alzheimer's Association, TMA offered individuals diagnosed with Alzheimer's disease or related 
dementias an opportunity to experience the Museum's exhibitions and to create or 
communicate through art making. 

Within the next three to five years, the Museum's Education Department plans to grow its 
programming and create more community partners. As TMA continues to develop and grow 
inclusive public programs, the Museum acknowledges the challenges in the Tucson 
community and nationwide. With cutbacks in art education, the Museum strongly believes 
in the need for more outreach and K-12 field trips. Focusing the Museum's long-term goals 
on outreach and accessibility, TMA expects to create and excite individuals to become 
lifelong learners, art enthusiasts, and museum goers. 



ADULT PROGRAMS 

Private Tours 445 

Public Tours 1,622 

Lectures and Panel Discussions 723 

Docent Art Talks - On-site 665 

Art Talks 3,755 

Total Adult Participants 7,210 

COMMUNITY OUTREACH 

Docent Art Talks - Off-site 1,463 

Hospital Program 119 

In-School Program 7,392 

Total Community 8,974 
Outreach Participants 

RESEARCH LIBRARY 

Total Number of Visitors 1,979 
CERAMIC STUDIO 

Number of Participants 221 

MUSEUM SCHOOL FOR THE VISUAL ARTS 

Students 20 

Educators 4 

Total Participants 24 

FAMILY AND YOUTH PROGRAMS 

Picture This! Art for Families 552 

smARTy Pants 174 

Summer Art Camp 330 

Summer Art Camp Exhibition 45 

After-School Program 239 

School Tours 2,024 

Art for Refugees 166 

Total Number of Participants 3,530 
for Family and Youth Programs 

ACCESSIBLE PROGRAMS 

Memories in the Making 63 

Access Tour 16 

Total Participants 79 

DOCENT TRAINING 

Docent Training Lectures 198 

Prospective Docent Coffee 20 

Total Participants 218 
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SUPPORT ORGANIZATIONS 



CONTEMPORARY ART SOCIETY 

During the past year, CAS sponsored an exciting array of events, both at 
the Museum and in the community. We started the year by celebrating 
the closing of the 2011 Arizona Biennial with talks in the galleries by 
three of the participating artists, Simon Donovan, Miles Conrad, and 
David Adix. 

In November, CAS members visited the University of Arizona Museum 
of Art for a personal tour of two current exhibitions with executive 
director Charles Guerin and curator Lauren Rabb. One, Good Vibrations: 
The Guitar as Design, Craft and Function, was part of the city-wide 
Tucson Rocks! events. Our December holiday party was also held at 
the university, in the Visual Arts Graduate Research Laboratory, where 
our members had the opportunity to meet School of Art faculty and 
graduate students and view and learn about their work. 

January saw CAS members traveling north to Scottsdale and Tempe 
to visit museums, galleries, and artist studios, including a special 
after-dark viewing of James Turrell's Knight Rise, named in honor of 
our Director, Robert Knight. Later in the month, Patron and Benefactor 
members enjoyed a special party at the home of Elaine Litvack and 
Bill Bieber. 

Our studio visit this year was in February to the well-known local 
sculptor Curt Brill. And in March, we ventured out to the Pima Air 
& Space Museum to see The Boneyard Project, a unique exhibition 
involving 30 artists who made canvases of a variety of former military 
planes and plane parts. 

In April, as part of the What Tucson Collects series, CAS was invited 
to John Wells' Process Museum. A number of local artists represented 
in the collection were on hand to discuss their work. We ended the 
year with our annual meeting at the home and studio of former CAS 
president and local sculptor Barbara Jo McLaughlin. 

Other highlights of the year included a series of ArtSpeak talks just 
for CAS members at several Central Tucson Gallery Association venues 
and two very popular trips to learn about contemporary art in Cuba. 
CAS also provided underwriting support for several TMA exhibitions 
and purchased a major work by photographer Gregory Crewdson for 
the Museum's collection. CAS ended the year with 290 members. 




TMA League members volunteering at the CRUSH party 



TUCSON MUSEUM OF ART LEAGUE 

The Tucson Museum of Art League had a very successful year under 
the leadership of Mary Jo Brown. Our 116 members reported 8,360 
volunteer hours, generating a total of $80,000 for operating support of 
the Museum from League events in fiscal 2011-12. The Treasure House 
Estate Sale, chaired by Martha Ann Jones and Alice Campbell netted 
$27,006. Margaret Montgomery chaired Dinner a I 'Art in its most 
successful year ever bringing in $42,509. Other sources of revenue 
included the Holiday Luncheon, membership dues and Gifts from the 
HeART, a donation fund for the purchase of supplies for the Museum's 
youth educational programs. 

The League contributed significantly to the Museum-wide effort that 
resulted in a net $240,000 profit from CRUSH 2012 with: overall 
coordination by Mary Jo Brown, planning and execution of the Friday night 
pARTy under the leadership of Cookie Pashkow and Susan Schroeder, 
database and logistics management for the auction, planning and 
execution of Mondays at the Museum, co-chairing of the Friday VIP 
venue, and support for ticketing. 

Volunteer of the Year Cookie Pashkow was honored for her outstanding 
and exemplary contribution to the Museum and League for over ten years. 

With a hardworking and generous membership, the League is ready to play 
an important role in the ongoing success of the Museum. 

WESTERN ART PATRONS 

Western Art Patrons had another exciting year in 2011-2012. We 
kicked off the year with a presentation by artist, Tom Hill CAA in the 
Tucson Museum of Art lobby. In November, we sponsored a fabulous 
trip to Prescott where we visited the studios of several artists and were 
hosted for a lovely dinner at the Phippen Museum. 

A perfect start to the New Year was a welcome reception for 
Christine Brindza, TMA's new James and Louise Glasser Curator 
of Art of the American West. Larry and Florence Adamson graciously 
hosted this event which allowed members to view their lovely collection. 
In addition, Settler's West gallery hosted us for a private preview of 
their February show. 

Our spring trip to Santa Fe kicked off with Native American Potter, Jody 
Folwell speaking at the opening dinner. Our visit in Santa Fe included 
access to the homes and studios of artists John and Terry Kelly Moyers 
and Bill Schenck as well as a visit to the home of trader/collector 
Forest Fenn. Rounding out the trip were stops to the studio of 
artist P. A. Nisbet, a lunch at Medicine Man Gallery, a tour of the Alan 
Houser Compound, and a tour and closing reception at the School for 
Advanced Research. We concluded our year with our May Annual Meeting. 

Last, Western Art Patrons is proud to be a sponsor of the exhibitions 
100 Years, 100 Ranchers and Tucson Coiiects; Spirit of the West. 
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LATIN AMERICAN ART PATRONS 

The Latin American Art Patrons of the Tucson Museum of Art had an 
event filled year beginning in the Fall of 2011. Through the excellent lead- 
ership, experience and knowledge of our President, Barbara Moylan, 
our curator of Latin American Art, Ann Seiferle-Valencia, and the 
devoted LAAP board, we were able to bring many exciting programs 
to our members, the membership of TMA and the general public of 
Tucson. Beginning in September, 2011 we did a caravan trip to the 
Phoenix Art Museum where LAAP members and their guests toured 
the highly acclaimed "Mexican Modernism" exhibit. 

In October, Ann Sieferle-Valencia presented a member salon on the 
history of the creation of alters for the Day of the Dead holiday and 
the significance of alters throughout ancient history in Latin America. 
Her slide presentation and research revealed many interesting, little 
known facts about Latin American idolatry and worship. 

In November, our members manned another highly successful booth 
at the TMA Holiday Artisans Market. Once again, members donated a 
wide variety of folk art, textiles, pottery and other collectibles which 
made for a very successful sale. In addition, our volunteer LAAP 'sales 
staff enjoyed mingling and talking with the interesting people who 
frequent the semi-annual Artisans Market. LAAP also supported the 
annual opening of the wonderful El Nacimiento exhibit at TMA. 

In December, we celebrated with our annual Holiday Party at the 
home of Patrick and Elizabeth Clinton. At that event, we presented 
our member appreciation award to Joan Jacobson. 

In February 2012, Ann Seiferle-Valencia, in addition to several public 
tours, treated our members to an "up close and personal" tour of the 
Frida Kahlo: Through the Lens of Nickolas Muray photography exhibit. 
In March, Ann gave LAAP members a special tour of the Tesoros del 
Pueblo exhibit of the folk art collection from the Museum and 
pieces from private collections. Both exhibits, which were underwritten 
financially by LAAP, were very successful in terms of widespread 
community attendance and spotlighting the great appeal of Latin 
American art. 

In March, LAAP members and guests were treated to another "up 
close and personal" tour of the San Xavier Mission led by LAAP member 
John Carhuff. Following the tour, the group went on to a festive lunch. 

In May, several members attended the annual mariachi festival presented 
in downtown Tucson. This was one of our most delightful events, and 
we hope to continue it as an official group event in years to come. May 
also brought us our yearly Cinco de Mayo celebration at the home of 
LAAP member, Irene Bucher, where we were treated to a wide variety of 
authentic Southwestern and Latin American culinary dishes. The event 
also served as our Annual Meeting, presided over by Barbara Moylan, 
where new Board Members for the coming year were voted upon. 

Unfortunately, our Curator, Ann tendered her resignation in late June. 
LAAP members and our Board will miss her leadership and scholarship 
which was a great source of knowledge, education and inspiration to 
us all for the past two years. 



We will be continuing our LAAP events with a salon/presentation in 
October at the home of member Rebekah Chapman on the colorful 
Southwestern tradition of Santero carvings. Several members have 
excellent examples of contempory Santero Masters carvings which 
will be shared at the salon. In November 2012, LAAP members will 
be traveling to Guadaljara and Ajijic for 9 days of sight seeing and 
attending the annual Feria de Maestros 3-day folk art festival which 
showcases the finest craftsman from all over Mexico. We will continue 
our support of the El Nacimiento exhibit and the Day of the Dead 
festivities at the Museum. Our holiday party will follow in December 
2012 with our member appreciation presentation. We are looking 
ahead to April 2013 where we plan to have a home tour of local homes 
with significant Latin American art collections. 

DOCENT COUNCIL 

161 active and associate docents volunteered 10,801 hours of service to 
the Tucson Museum of Art. Considering the extremely conservative value 
of their service at $15/hour this would translate into $162,015 which is 
actually the equivalent of 3 l A paid positions at a $50,000 annual salary. 
This is a significant and valuable contribution to the Museum. 

Docents brought art and art related experiences to the greater Tucson 
community through the following programs: 

• In-School - Brought art to the lives of children in K-8 schools 
with 279 presentations reaching 7,392 students. 

• Hospital - Brought art experiences to 79 hospitalized children 
and 40 adult companions at TMC & UMC 

• Art Talks - Brought art information to 3,755 individuals at all venues. 
A new summer Art Talks program was launched reaching another 
279 people. 

• Family Friendly Committee - Created, in partnership with the 
Education staff, a Kid's Creative Space located in the Museum 
lobby. The space is filled with children's art books and art activity 
packs for use on a daily basis by children and their families. 

• Library - Assisted in staffing the library during weekly hours with 
10 docents and volunteers giving over 20 hours of service per week. 
Book sales are now an ongoing event rather than semiannual and 
those valued at more than $15 are offered for sale online in an 
agreement with the Friends of the Public Library. This is bringing 
additional revenue for building the collection. 

• Public Tours - Docents toured 1,622 individuals on public tours 
of the Museum 

• Training Class - 23 new docents were graduated in May and are 
already highly involved in all aspects of docent work. 

Docents worked together creatively and cooperatively to provide the 
equivalent of $162,015 of support. Over 12,888 individuals benefitted 
from a vast array of Docent led art experiences. Making a difference that 
is what docents do! 

While all 161 docents did the work there are always those that excel. 
The award winners for 2012 are: Volunteer of the Year - Susie Heintz; 
Docent of the Year - Dorothy Murray; Rookie of the Year- Anne Davies 
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GIFTS TO THE MUSEUM 



PUBLIC SUPPORT 

Arizona Commission on the Arts 
Arizona Humanities Council 
Tucson Pima Arts Council 

AFICIONADO $10,000 and above 
Larry and Florence Adamson 
Alice and Paul Baker 
Bank of America 
BMO Harris N.A. 

Burton and Brenda Lazar Charitable 

Remainder Trust 
Flinn Foundation 
Mr. and Mrs. James J. Glasser 
Joseph Stanley Leeds Foundation 
Kautz Family Foundation 
Marjorie and Loyal Moore 
Linda and Ken Robin 
Stonewall Foundation 

The Vivian and Jesse Allen Scholarship Fund 

Tucson Museum of Art League 

Western Art Patrons 

William Randolph Hearst Foundation 

BENEFACTOR $5,000 - $9,999 

Bob and Amy Adams 

American Family Insurance 

BeachFleischman 

Joyce G. Broan 

Mary Jo and Milton Brown 

Dr. and Mrs. Merlin Cohen 

Harry George and Cita Scott 

John and Aline Goodman 

Michael and Beth Kasser 

Harold and Pearl Kitay 

Lovell Foundation 

Anne and Ed Lyman 

Madden Media 

Phoenix Suns Charities 

Radiology, Ltd. 

Bo E. Saxberg 

Sheila Saxberg 

Anne Y. Snodgrass 

Daniel and Susan Warmack 

Wells Fargo Foundation 

Charlene and William Welsh 

COLLECTOR $2,500-$4,999 

Martin and Mary Ann Baumrind 

Robert and Nancy Clark 

Contemporary Art Society 

Donlan Foundation 

Sam and Beatrice Ellis 

Robert Greenberg 

Arthur and Margaret Hittner 

John and Helen Murphey Foundation 

Latin American Art Patrons 

Reid and Linda Schindler 



CONNOISSEUR $1,000 - $2,499 
Joyce and John Anicker 
Anonymous 

Oscar L and Ernestine Armstrong 

CFC Enterprises, Inc. 

Jean Cooper 

Peter and Nancy Davis 

Gwen and John Gildea 

Pam Grissom 

Dr. Linnea Hedrick and Mr. Dave Hedrick 
Kenneth J. and Margaret F. McNealy 2007 

Charitable Lead Trust 
Alvin and Janice Kivel 
Robert and Jana Knight 
Maurice R. and Meta G. Gross Foundation 
Janet Miller 
Pepsico Foundation 
Margaret Rosenquist 
Mary E. Rudy 

Drs. Helen and John Schaefer 

Stocker Foundation 

The Bear Foundation 

The Jim Click Automotive Team 

Tucson Museum of Art Docent Council 

Nan and Dick Walden 

Wings Like Eagles Foundation 

ADVOCATE $500 -$999 
Arizona Glass Alliance 
Harrington and Connie Bischof 
Karol K. Chaska 
Consulate of Mexico In Tucson 
Daryl and Mary Ann Dobras 
Donald Pitt Family Foundation 
Bruce and Edythe Gissing 
Justin and Katie Hiedeman 
Elaine Litvack and Bill Bieber 
James and Lorena Lovelace 
Mr. and Mrs. Samuel H. Ordway, III 
Mr. and Mrs. Adolf Paier 
PreCollege Counseling Services, LLC 
Merna Saito 

Sarah and David Smallhouse 
The Fabric of America Fund 
Vida V. Thomas 
Katherine Smith 

Viola Steinfeld O'Neil First Family Fund 
Larry and Laurie Wetterschneider 
Dr. David Zucker and Ms. Betsey Parlato 
Mrs. Charles F. Zukoski 

ASSOCIATE $100 -$499 

Lucile Andersen 

Rexene Andrle 

Neal and Julia Armstrong 

Betsy and Frank Babb 

Eva K. Bacal 



Janet Belkin and Alvin Tarlov 
Edwin Biggers 
Betsy Bowen 

Shirley and Roland Calhoun 

Esther N. Capin 

Dr. and Mrs. Edward Carlson 

Frank and Janice Cicero 

Worley and Callie Anne Clark 

Helen Clifford 

Charles and Carole Conger 

William G. Csaszar 

Jerry and Nancy Dahlmann 

Dr. James and Christine Dauber 

Norma F. Davenport 

Michelle Day 

Mrs. Carol des Cognets 

DeWitt Designs, Inc. 

Enivar Charitable Fund 

Mr. and Mrs. Alan Fabos 

Albert and Cynthia Frank 

Nancy and Kirtland Gardner 

Gwen and John Gildea 

Brian and Maxine Goldstein 

Edwin and Kathryn Goss 

Nancy Davis Greenway 

Marvin and Jacqueline Grote 

Gertrude Heifetz 

Marian and Ron Hill 

Darrell and Fran Hutchinson 

Leo M. Jacques, Ph.D. 

Lawrence Jen ling 

William and Judith Jenney 

Michael Jette 

Rudy Jimenez 

Charles and Karen Jonaitis 

Mary Kunkel 

Elliott Lax and Eneida Lima 
Emil and Marian Liddell 
Courtney J. McEniry 
Mrs. John Meloy 
Janet Moore 

David and Virginia Morthland 
John and Kathryn Morton 
Judi Mullikin 

Gerald and Barbara Oguss 
Chuck and Susan Ott 
Joseph M. Pease 
Brad Pfeifley 
Luther Propst 

William G. and Kathleen Rector Trust 

Garnet and Patricia Reeder 

RMH Investment Management 

Henry and Ann Royer 

Drs. Richard and Linda Sampliner 

Delia W. Schmedding 

Eleanor and Si Schorr 

Jeffrey and J. Collette Schrader 
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Diane and Ian Stuart 
Mr. and Mrs. H. Gregg Swihart 
Ted and Shirley Taubeneck 
John and Barbara Thomas 
Connie Thullen and Leo Howard 
Joel I and Mary Jane Turner 
Don and Bobbie VandeGriff 
Vantage West Credit Union 
Anne G. Via 

Dr. and Mrs. Kenneth A. Vinall, DDS 

Lisa and Dick Vogels 

Dr. Frances A. Walker 

Patricia and Bob Wendel 

Brenda Wiersma 

Lonnie and Ann Williams 

Ingeborg Zagona 

Dr. and Mrs. Robert Zollinger 

GIFTS IN KIND 

Acacia Skyline 

Allegra Printing and Imaging 

Richard and Linda Anderson 

Arizona Humanities Council 

Kelly Badeau 

Bear Mountain Lodge 

Mary Jo and Milton Brown 

Irene Bucher 

Janet Burner 

Cafe Poca Cosa 

Linda and David Caplan 

John and Mary Carhuff 

Judith and Roger Carpenter 

Rebekah and Stephen Chapman 

Ed Chester and Anne Sires 

Dr. and Mrs. Merlin Cohen 

The Honorable Jean S. Cooper 

Len and Doris Coris 

Jan and Jim Davenport 

El Charro Cafe 

Linda and Peter Friedman 

Moira and Charles Geoffrion 

Harry and Alinda Hakanson 

Justin Hiedeman 

Dr. Margaret Holleman and Bernard Decker 

Joan Jacobson 

Mary Johnson 

Fran and Walter Kniaz 

Lewis & Roca 

Elaine Litvack and Bill Bieber 
Lodge on the Desert 
Madden Media 
Jacqueline Manning 
Margaret E. Mooney Foundation 
Sandra and Jean-Jacques Marie 
Miraval Resort 
NetOutcomes 

Cookie and David Pashkow 



Betty Perrin 

Sandra and Steven Petsche 

Terry Reichhardt and Julie Betancourt 

Barbara J. Rogers 

Octavio and Grace Rojas 

SavOn Flowers 

Starbucks 

Stillwell House & Garden 
Michael Tompkins and John Hall 
Jim and Beverly Waid 
Pat Wood 

CRUSH AUCTION DONATIONS 

Adan Banuelos 
Albert Kogel 

Andrea Wachs Interior Design 
Andy Iventosch 
Anne & Ed Lyman 
Arizona Theatre Company 
Armando Adrian-Lopez 
Armani at Firenze Boutique 
Artespana 

Barbara & Stuart Calder 
Barbara Gurwitz 
Barbara Jo McLaughlin 
Barbara Rogers 

Barbara Schaefer Design Group 

Bear Mountain Lodge 

Beth Foster 

Bill Montgomery 

Bill Schenck 

Biosphere 2 

Body Masters Gym 

Body Works Pilates 

Bravo Boutique 

Broadway in Tucson/A Nederlander 

Presentation 
Canyon Ranch 

Captain Anthony Gonzales, Firestation 21 

Carol Ann 

Carol Swinney 

Charnu Winery 

Colossal Cave Mountain Park 

Conrad Wilde Gallery 

Contigo Cocina Latina 

Curt Brill 

Darcie Peet 

David & Cookie Pashkow 
David Adix 
David Andres 
David Kessler 
David Schlessinger 
Davis Dominguez Gallery 
Day Massage Therapy 
DeAnn Melton 

Deborah Copenhaver Fellows 
Dino Paravano 



Dr. & Mrs. Robert J. Brooks 

Dr. Bryan & Stephanie Hudson 

Dr. Greg Koshkarian & Dr. Sujatha Reddy 

Dr. Oscar & Anabelle Pena 

Dr. Todd & Kimberly Tucker 

Eclectic Cafe 

El Charro Cafe 

Elizabeth Quinn-Worrall 

Embassy Suites Paloma Village 

Emilia Arana 

Etherton Gallery 

Firebirds Wood Fired Grill 

Flamenco Flair 

Fred Wackerle 

Frederick Hambly 

Fringe Hair Studios 

Funtasticks Family Fun Park 

Galeria Mistica 

George Strasburger 

Grimaldi's Pizzeria 

Hank & Jennifer Hallum 

James Cook 

Jane S. Barton 

Janie Cohen 

Jean Cooper 

Jean Nerenberg 

Jim & Louise Glasser 

Jim Waid 

Joan Jacobson 

Joanne Hungate 

John T. Benedict 

Jon & April Fenton 

Joni Falk 

Judy Miller 

Julie Sasse 

JW Marriott Starr Pass Resort and Spa 

Ken Rosenthal 

Kenneth & Judith Riskind 

La Encantada Shopping Center 

Laurie and Lisa Designs 

Leigh-Allyn Baker 

Lester Sal berg 

Loop Jean Company 

Lucy Masterman 

Madaras Gallery 

Marilyn and Bob Joyce 

Mark Mussari 

Mark Sublette Medicine Man Gallery 

Mary Stevens Rogot 

Maurice J Sevigny 

Mayme Kratz 

Merlin Cohen 

Michael Ewing 

Michael Haykin 

Michaela von Schatzerg Whittingslow 
Miraval 

Moira Marti Geoffrion 
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Monica Durazo 
Mr. & Mrs. Dan Glasser 
Nambe at La Encantada 
Nancy Tokar Miller 
Paradise Bakery & Cafe 
Patricia Wood 
(Anonymous donor) 
Peg Rosenquist 
Peter & Linda Friedman 
Phil Lichtenhan 

Pocket Sketching™ with Kath Macau ley 

Puerta Privada-Rocky Point 

Quality Cleaning Services LLC 

Robert and Nancy Clark 

Robert & Jean Worrell 

Roger & Diane Nellans 

Sam Hughes' Place Championship Dining 

Sarah J Webber 

Seymour & Marcia Sabesin 

Sharon Hessoun 

Sheila Saxberg 

Sherry Blanchard Stuart 

Shirley Wagner 

Shlomo & Vitos's New York Delicatessen 

Sierra Bonita Vineyards 

Sir Veza's Taco Garage 

Sodaro Estate Winery 

Spa Niva 

Sports Zone Inc 

Star Glass Company 

Steven Derks 

Susan Samborowski 

Tavolino Ristaurante Italiano 

The Elizabeth Arden Red Door Spa 

at La Paloma 
The Hair Tree 

The Mini Time Museum of Miniatures 

The Rogue Theatre 

The Stillwell House & Garden 
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BE ACH FLEISCHM AN 



I nd epe n dent Au d ito r s' R e po rt 



Board of Trustees 

Tucson Museum of Art and Historic Block, Inc. 
Tucson, Arizona 

We have audited the accompanying statements of financial position of Tucson Museum of Art and Historic 
Block, Inc. as of June 30, 2012 and 2011, and the related statements of activities and cash flows for the 
years then ended. These financial statements are the responsibility of the Museum's management. Our 
responsibility is to express an opinion on these financial statements based on our audits. 

We conducted our audits in accordance with U.S. generally accepted auditing standards established by the 
AICPA Auditing Standards Board. Those standards require that we plan and perform the audit to obtain 
reasonable assurance about whether the financial statements are free of material misstatement. An audit 
includes consideration of internal control over financial reporting as a basis for designing audit procedures 
that are appropriate in the circumstances, but not for the purpose of expressing an opinion on the 
effectiveness of the Museum s internal control over financial reporting. Accordingly, we express no such 
opinion. An audit also includes examining, on a test basis, evidence supporting the amounts and 
disclosures in the financial statements and assessing the accounting principles used and significant 
estimates made by management, as well as evaluating the overall financial statement presentation. We 
believe that our audits provide a reasonable basis for our opinion. 

In our opinion, the financial statements referred to above present fairfy, in all material respects, the financial 
position of Tucson Museum of Art and Historic Block, Inc. as of June 30, 2012 and 201 1 r and the changes 
in its net assets and its cash flows for the years then ended, in conformity with U.S. generally accepted 
accounting principles 



September 20, 2012 
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1 935 E River Road .Suite 20 1 ■ Tucson, AZ S57 1 6 * 520. 32 1 .4600 ■ 520.32 1 . *040 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 
STATEMENTS OF FINANCIAL POSITION 
JUNE 30, 2012 AND 2011 



ASSETS 



2012 



2011 



Current assets: 



Cash and cash equivalents 


$ 


130,088 




201,713 


Certificate of deposit 




14 : 2SQ 




14,245 


Investments 








175,977 


Receivables 




47,483 




25,091 


Museum shop inventory 




10,293 




13,028 


r re paid expenses 










uiner assets 








y.oui 


Total current assets 




242.107 




477.018 


A^^f^ whcv^^ i i5 rp^frint^fl' 
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Cash and cash equivalents 




638,866 






Endowment receivable 




735,140 






Investments 




1.043.273 




1,477,626 






2.417.279 




1.477.626 


Property and equipment, net 




3,751,005 




3,888,894 




$ 


6,410,391 


$ 


5,843,538 




LIABILITIES AND NET ASSETS 








Current liabilities: 










Accounts payable 


$ 


34,111 


$ 


41,715 


Accrued expenses 




35,082 




46,552 


Deferred revenues 




1 1 1 .60S 




129.549 


Total current liabilities 




180.798 




217.816 



Commitments, contingencies and art collections 

Net assets: 
Unrestricted: 
Undesignated 
Board designated 

Invested in property and equipment 

Temporarily restricted 
Permanently restricted 



(678,749) 

3.751.005 
3,072,256 
581.653 
2,575,684 

6,229,593 



6,410,391 



(425,425) 
48,662 
3.888.894 
3,512,131 
635,965 
1 ,477,626 

5,625,722 

$ 5,843,538 



See notes to financial statements. 



TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 
STATEMENT OF ACTIVITIES 





YEAR ENDED JUNE 30, 2012 








Unrestricted 


Temporarily 
restricted 


Permanently 
restricted 


Total 


Revenues and other support: 
Admissions 

Contributions and bequests 
Donated materials, services and 

equipment 
Exhibition revenues 
Fun drai sing events 
Grant revenues 
Membership dues 
Museum gift shop 
Other 

Rental income 
Support organizations 
Tuition 


153,657 

48,640 
177.849 

1,355,061 
145.081 
192,177 
240.886 
11,128 
113.613 
386.040 
65,074 


$ 76,317 

67,449 
25,000 


$ 1,098,058 


$ 137,904 
1,328,032 

48,640 
245,298 
1,355,061 
170,081 
192,177 
240886 

11,128 
113,613 
386,040 

65,074 


Net as sets released from restrictions 


3,027,110 
153,271 


168,766 
(153,271) 


1,098.056 


4,293,934 




3.180.381 


15.495 


1.098.058 


4,293,934 


Operating expenses: 
Ad min i stration 
Curatorial and exhibitions 
Depreciation and amortization 
Education 
Fund raising events 
Marketing and development 
Museum gift shop 
Operations 
Support organizations 


c-1 c Toe 

3 1 3 1 f OO 

550,850 
198,860 
138,831 
776480 
310,197 
207,845 
580,967 
259.787 






J I J, t o J 

550,850 
198,860 
138,831 
776.480 
310,197 
207,845 
530,967 
259.787 


3.539.552 






3,539.552 


Increase (decrease) in net assets before 
nonope rating expenses 


(359.171) 


15.495 


1 .098.053 


754.382 


Nonoperating expenses: 
Collection items purchased 
Net investment loss 


(65,120) 
(15.5841 


(69.8071 




(65,120) 
(85.391 H 




(80.7041 


(69.8071 




(150.5111 


Increase (decrease) in net assets 


(439,875) 


(54,312) 


1,098,058 


603.871 


Net assets, beginning 


3.512.131 


635,965 


1,477,626 


5.625.722 


Net assets, ending 


$ 3,072,256 


$ 581,653 


$ 2,575,684 


$ 6,229,593 



See notes to financial statements. 



— 27 — 



TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 
STATEMENT OF ACTIVITIES 
YEAR ENDED JUNE 30, 2011 





Unrestricted 


Temporarily 
restricted 


Penman ently 
restricted 




Total 


Revenues and other support- 
Admissions 

Contributions and bequests 
Donated materials, services and 

equipment 
Exhibition revenue^ 
Fundraising events 
Gain on sale of assets 
Grant revenues 
Membership dues 
Museum gift shop 
Other 

Rental income 
Support organizations 
Tuition 


$ 97,157 
159,428 

192,487 
182,784 
1,255 798 

35,271 

68,206 
193,438 
191,866 

17,004 
203,576 
280,123 

80,495 


$ 23,505 
67,742 


$ 256,945 


s 


97,157 
439,878 

192,467 
2SO 52S 

t \f\f i •of ■ U 

1,255798 
35,271 
66,206 
193,438 
191,866 
17,004 
203,576 
280,123 
30,495 


Met assets released from restrictions 


2,957,633 
178,656 


91,247 
(178,655) 


256,945 




3,305,825 




3,136,289 


(87,409) 


256,945 




3,305,825 


Operating expenses: 
Administration 
Curatorial and exhibitions 
Depreciation and amortization 
Education 
Fundraising events 
Marketing and development 
Museum gift shop 
Operations 

Support organizations 


544,427 
411,769 
190,916 
188,181 
732,066 
356,680 
146,981 
576,295 

T 1 77 
J, I f f 

141,932 








544,427 
411,769 
190,918 
133,181 
732,068 
356,680 
146,981 
576.295 
o,l r f 
141932 


3.292.428 








3.292.428 


Increase {decrease) in net assets before 
nonope rating income (expense) 


(156,139) 


(87.409) 


256.945 




13.397 


Nonoperating income (expense): 
Collection items purchased 
Net investment income 


(61 ,537) 
148 


252.499 






(61,537) 
252.647 




(61.3891 


252.499 






191110 


Increase (decrease) in net assets 


(217,528) 


165,090 


256,945 




204,507 


Net assets, beginning 


3.729.659 


470.875 


1220.631 




5.421.215 


Net assets, ending 


$ 3,512,131 


$ 635,965 


$ 1477,626 


$ 


5,625,722 



See notes to financial statements. 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 
STATEMENTS OF CASH FLOWS 
YEARS ENDED JUNE 30, 2012 AND 201 1 





2012 


2011 


Cash flows from operating activities: 






Increase in net assets 


$ 603, S71 


$ 204,507 


Adjustments to reconcile increase in net assets to net cash 






used in operating activities: 






Depreciation and amortization 


198,860 


190,918 


Net gain on sale of assets 




(35^271) 


Net realized (gains) losses on investments 


132,334 


(27,659) 


Net unrealized a a ins on investments 


(17 636) 


f184 9641 


Donated equipment 




(120,000) 


Contributions received for long-term investment 


(1,098,058) 


(256,945) 


Changes in operating assets and liabilities: 






Receivables and promises to give 


(22,392) 


(6,690) 


Museum shop inventory 


2,735 


1,785 


Prepaid expenses 


4,001 


(8,806) 


Accounts payable 


(7,604) 


(6,944) 


Accrued expenses 


(11.470) 


14,188 


Deferred revenues 


(17,944) 


(12,5641 


Total adjustments 


(837,174) 


(452,952) 


Net cash used in operating activities 


(2 33 , 303) 


(248,445) 


Cash flows from investing activities: 






Proceeds from sale of securities 


1 ,525,376 


392,126 


Proceeds from sale of other assets 




15,165 


Net reinvestment in certificates of deposits 


(35) 




Redemption of certificates of deposits 




13,164 


Purchase of investments 


(1 ,026,744) 


(676,720) 


Proceeds from sale of real estate held for sale 




497,705 


Purchases of property and equipment 


(80,971) 


(39,324) 


Transfers from restricted cash account 


f638 8661 


61 .295 


Net cash provided by (used in) investing activities 


(201.240) 


263,411 


Cash flows from financing activities: 






Proceeds from contributions for long-term investment 


362,918 


256,945 


Repayments on line of credit 




(250.000) 


Net cash provided by financing activities 


362.918 


6.945 


Net increase (decrease) in cash and cash equivalents 


(71,625) 


21,911 


Cash and cash equivalents, beginning 


201,713 


179,802 


Cash and cash equivalents, ending 


$ 130,038 


$ 201,713 



See notes to financial statements. 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC, 



NOTES TO FINANCIAL STATEMENTS 
YEARS ENDED JUNE 30, 2012 AND 2011 



1. Organization and significant accounting policies: 
Organization: 

Tucson Museum of Art and Historic Block, Inc. (Museum) was incorporated in Arizona in 
November 1936 as a nonprofit organization. The Museum is located in Tucson, Arizona. The 
Museum connects art to life, inspiring discovery, creativity and cultural understanding through 
meaningful, engaging experiences. These financial statements also include the activities of The 
Tucson Museum of Art League, Doeents, Contemporary Art Society, Latin American Art Patrons 
and Western Art Patrons, which are unincorporated support organizations of the Museum, The 
purpose of these organizations is to promote and provide support for the Museum s art 
collections and related activities. 

Financial statement presentation: 

The Museum is required under U.S. generally accepted accounting principles (GAAP) to report 
information regarding its financial position and activities according to three classes of net assets: 
unrestricted, temporarily restricted and permanently restricted. 

Estimates: 

The preparation of financial statements in conform rty with GAAP requires management to make 
estimates and assumptions that affect the reported amounts of assets and liabilities and 
disclosure of contingent assets and liabilities at the date of the financial statements and reported 
amounts of revenues and expenses during the reporting period. Actual results could differ from 
those estimates. 

Restricted and unrestricted revenue and support: 

Donor-restricted support is reported as an increase in temporarily or permanently restricted net 
assets, depending on the nature of the restriction. When a restriction expires (that is, when a 
stipulated time restriction ends or purpose restriction is accomplished), temporarily restricted net 
assets are reclassified to unrestricted net assets in the statement of activities as net assets 
released from restrictions. 

Contributions: 

Ail contributions are considered to be available for unrestricted use unless specifically restricted by 
the donor. Amounts received that are designated for future periods or restricted by the donor for 
specific purposes are reported as temporarily restricted support 

Donated materials, services and equipment: 

Support arising from donated goods and services is recognized in the financial statements at its 
fair value. Donated services are recognized when the services rendered: 

(a) create or enhance nonfinancial assets, or; 

(b) require specialized skills, are provided by individuals possessing those skills, and would 
typically need to be purchased if not provided by donation. 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC, 



NOTES TO FINANCIAL STATEMENTS (CONTINUED) 
YEARS ENDED JUNE 30, 2012 AND 2011 



Organization and significant accounting policies (continued): 

Donated materials, services and equipment (continued): 

Although the Museum utilizes the services of many outside volunteers, the fair value of these 
services is not recognized in the accompanying financial statements since they do not meet the 
criteria for recognition under GAAP, Hours provided by approximately 300 volunteers were not 
recorded in the financial statements for the years ended June 30 3 2012 and 2011, 

Donations of equipment are recorded as contributions at their estimated fair market value at the 
date of donation. Such donations are reported as increases in unrestricted net assets unless the 
donor has restricted the donated asset to a specific purpose. Assets donated with explicit 
restrictions regarding their use, and contributions of cash that must be used to acquire property 
and equipment, are reported as restricted contributions. The Museum reports expirations of 
donor restrictions when the donated assets are placed in service as instructed by the donor, The 
Museum reclassifies restricted net assets to unrestricted net assets at that time. 

Membership dues: 

Membership dues are recognized as revenue in the applicable membership period. Deferred 
revenue is recognized for advance collections. 

Collections: 

The collections, which were acquired through purchases and contributions since the Museum's 
inception, are not recognized as assets on the statement of financial position. Purchases of 
collection items are recorded as decreases in unrestricted net assets in the year in which the 
items are acquired, or as decreases in temporarily or permanently restricted net assets if the 
assets used to purchase the items are restricted by donors. Gifts of cash restricted by donors for 
the purchase of art are reported as temporarily restricted net assets. Contributed collection items 
and reference books are not reflected in the financial statements. During 2012 and 2011, the 
Museum received $4l7 n 565 and $647,375 of contributed art (unaudited) not recorded in the 
statement of financial position, as in accordance with their policy. Proceeds from de-accessions 
or insurance recoveries p if any, are reflected as increases in the appropriate net asset classes. 

Cash and cash equivalents: 

The Museum considers all highly liquid investments purchased with a maturity of three months or 
[ess to be cash equivalents. The Museum places its cash and cash equivalents with various 
credit institutions. At times, such investments may be in excess of the FDIC insurance limits; 
however, management does not believe it is exposed to any significant credit risk on cash and 
cash equivalents. 



TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 



NOTES TO FINANCIAL STATEMENTS (CONTINUED) 
YEARS ENDED JUNE 30, 2012 AND 2011 



1. Organization and significant accounting policies (continued): 
Endowment receivable: 

Unconditional promises to give are recognized as revenues at their estimated net realizable value 
in the period received and as assets, decreases of liabilities, or expense depending on the form 
of the benefits received. Conditional promises to give are recognized only when the conditions 
on which they depend are substantially met and the pledges become unconditional. Promises to 
give that are collectible over future periods are discounted to their net present value. Currently, 
the Museum has no promises to give extending over future periods Promises to give are 
considered fully collectible by management; therefore, no allowance for doubtful accounts has 
been provided. The endowment receivable is from a private estate, which management 
considers to be fully collectible and anticipates receipt in less than one year. 

Museum shop inventory: 

Museum shop inventory is stated at the lower of cost or market. Cost is determined by the first-in, 
first-out method. 

Investments: 

investments in marketable equity securities with readily determinable fair values and all 
investments in debt securities are valued at their fair values in the statement of financial position. 
Donated investments are recorded at their fair value at the date of gift. Investment gains and 
losses are included in the statement of activities as increases or decreases in unrestricted net 
assets unless their use is temporarily or permanently restricted by explicit donor-imposed 
stipuiations or legal requirements. 

Realized gains or losses on disposition of investments are recorded on a trade date basis using 
the specific identification method. The fair value of investment securities is estimated based 
upon the last trade price on a national securities exchange or in the over-the-counter market If 
no trade price is reported for the measurement date, the fair value is estimated based upon the 
current bid price at the close of business on the measurement date. 

Property, equipment, depreciation and amortization: 

Property and equipment are stated at cost or, if acquired by gift, at estimated fair market value at 
the date of donation. Depreciation and amortization are computed on the straight-iine method 
over the estimated useful lives of the related assets which range from 5 to 50 years. 
Maintenance, repairs and minor renewals are expensed as incurred while expenditures for 
additions and improvements with a useful life greater than a year are capitalized. 

The City of Tucson owns the land and some permanent structures on which the Museum is 
located. The Museum has a lease with the City of Tucson, which entitles the Museum to 
exclusive right and use of the land and to operate the properties as a museum. The lease 
expires in September, 2072. The fair value of the leased premises has not been reported in the 
financial statements of the Museum, 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK p INC, 



NOTES TO FINANCIAL STATEMENTS (CONTINUED) 
YEARS ENDED JUNE 30 3 2012 AND 2011 



1 r Org a n ization and sig n if i cant account! n g po licies (co ntin u ed ) : 

Fair value measurements: 

Fair value is defined as the price to sell an asset or transfer a liabifity between market participants 
in an orderly exchange in the principal or most advantageous market for that asset or liability. 
The fair value for qualifying alternative investments is determined based on the investment's net 
asset value as a practical expedient Considerable judgment is required in interpreting market 
data used to develop the estimates of fair value. Accordingly, the estimates presented in the 
financial statements are not necessarily indicative of the amounts that could be realized in a 
current market exchange. The use of different market assumptions and estimation 
methodologies may have a material effect on the estimated fair value. 

Endowments: 

The Museum's endowments consist of two funds established for a variety of purposes to include 
both income and collection purposes. Its endowments include the do nor- restricted funds and as 
required by GAAP, net assets associated with endowment funds are classified and reported 
based on the existence or absence of donor-imposed restrictions. 

The Board of Trustees of the Museum adheres to Arizona's version (titled the "Management of 
Charitable Funds Act" (the Act)) of the Uniform Prudent Management of Institutional Funds Act 
(UPMIFA) and follows GAAP rules pertaining to donor-restricted endowment funds absent 
explicit donor stipulations to the contrary, The Museum classifies as permanently restricted net 
assets (a) the original value of gifts donated to the permanent endowment, (b) the original value 
of subsequent gifts to the permanent endowment, and (o) accumulations to the permanent 
endowment, if any 1 made in accordance with the direction of the applicable donor gift instrument 
at the time the accumulation is added to the fund. The remaining portion of the donor-restricted 
endowment fund that is not classified in permanently restricted net assets is classified as 
temporarily restricted net assets until those amounts are appropriated for expenditure by the 
Museum in a manner consistent with the standard of prudence prescribed by the Act 

Advertising: 

Advertising costs are expensed as incurred. Total advertising expense for 2012 and 2011 was 
approximately $101,000 and $95,000, of which approximately $30,000 and $35 h 000 were 
advertising related to fund raising for the years then ended. 

Program expense allocations: 

Expenses that can be identified with a specific program or supporting service are charged directly 
to the program according to their natural expense classification Costs incurred that share a 
common purpose are allocated based upon services benefited. 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 



NOTES TO FINANCIAL STATEMENTS ^CONTINUED) 
YEARS ENDED JUNE 30, 2012 AND 2011 



Organization and significant accounting policies (continued): 
Tax exempt status: 

The Museum is exempt from income taxes under both Federal (Internal Revenue Code Section 
501(c)(3)) and Arizona income tax laws, and is classified as other than a private foundation. 
Accordingly, no provision for federal and state income taxes is made. Income from certain 
activities not directly related to the Museum's tax-exempt purpose, however, may be subject to 
taxation as unrelated business taxable income (UBTI), 

GAAP requires management to perform an evaluation of all tax positions taken or expected to be 
taken in the course of preparing the Museum s tax returns to determine whether the tax positions 
meet a "more likely than nof standard of being sustained under examination by the applicable 
taxing authorities. This evaluation is required to be performed for all open tax years, as defined 
by the various statutes of limitations, for federal and state purposes, 

The Museum is only subject to income taxes on UBTI as applicable. As a result, the Museum is 
required to file informational returns for federal and state purposes and, if it has UBTI, federal 
and state income tax returns. With limited exceptions, the Museum is no longer subject to tax 
examination for any years earlier than 2009 for federal and 2006 for state. Management has 
performed its evaluation of tax positions taken on all open tax returns and has determined that 
there were no positions taken that do not meet the "more likely than nof standard, 

From time to time, the Museum may be subject to penalties and interest assessed by various 
taxing authorities, which are classified as administrative expenses when they occur 

Subsequent events: 

The Museum's management has evaluated the events that have occurred subsequent to June 30, 
2012 through September 20, 2012, the date that the financial statements were available to be 
issued. Management has no responsibility to update these financial statements for events and 
circumstances occurring after this date 



TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 
NOTES TO FINANCIAL STATEMENTS (CONTINUED) 
YEARS ENDED JUNE 30, 2012 AND 2011 



Investments and fair value measurements: 



At June 30, 2012, the fair value of investments measured on a recurring basis is as follows: 



Significant 

other Significant 

obse rva b Je u n observa b I e 

Quoted prices inputs inputs 







Fair value 




(level 1) 




(level 2) 


(level 3) 


Mutual fund: 
















Vanguard Wellington 
Admiral Fund 


$ 


1,031,892 


S 


1,031,892 








Pooled Fund 




11,381 








11.381 








1.043.273 


L 


1.031.892 


L 


11,381 





At June 30, 201 1 , the fair value of investments measured on a recurring basis is as follows: 



Fair value 



Mutual fund: 
Vanguard Wellington 

Admiral Fund $ 1,643,395 

Pooled Fund 13.2Q8 

$ 1.856.603 



Significant 





other 


Significant 




observable 


unobservable 


Quoted prices 


inputs 


inputs 


(level 1) 


(level 2) 


(level 3) 


$ 1,643,395 








S 13,208 




$ 1.643.395 


3 13.208 





The asset s fair value measurement level within the fair value hierarchy is based on the lowest level of 
any input that is significant to the fair value measurement. Valuation techniques used need to 
maximize the use of observable inputs and minimize the use of unobservable inputs. 

Level 1 - Inputs to the valuation methodology are unadjusted quoted prices for identical assets or 
liabilities in active markets. 
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NOTES TO FINANCIAL STATEMENTS (CONTINUED) 
YEARS ENDED JUNE 30, 2012 AND 2011 



Investments and fair value measurements (continued): 

Level 2 - If the asset or liability has a specified (contractual) term, the level 2 input must be 
observable for substantially the full term of the asset or liability. Inputs to the valuation 
methodology include: 

* Quoted prices for similar assets or liabilities in active markets; 

* Quoted prices for identical or similar assets or liabilities in inactive markets or active 
markets that the Museum does not have access to; 

* Inputs other than quoted prices that are observable for the asset or liability; 

■ Inputs that are derived principally from or corroborated by observable market data by 
correlation or other means. 

Level 3 - Inputs to the valuation methodology are unobservable and significant to the fair value 
measurement. 

The assets and liabilities in the preceding tables were measured primarily using the market approach. 
Following is a description of the valuation methodologies used for assets measured at fair value: 

The fair value of the Museum's mutual fund is valued at the closing price reported in the active 
market in which the individual securities are traded, which represents the net asset value of 
shares held by the Museum at year end. 

The Museum's pooled fund is invested and reinvested primarily in common stocks, mutual funds 
and collective trust funds. The fair value of the fund has been estimated using the net asset 
value. 



Net investment income (loss): 

Net investment income (loss) for the years ended June 30 n 2012 and 2011 is as follows: 



2012 2011 



Interest and dividend income 


$ 29,307 


$ 


40,024 


Net realized gains (fosses) on investments 


(132,334) 




27,659 


Net unrealized gains on investments 


17.636 




184.964 






3 


252.647 
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NOTES TO FINANCIAL STATEMENTS (CONTINUED) 
YEARS ENDED JUNE 30, 2012 AND 2011 



4. Art collections: 

Major collections include: 1) Pre-Columbian; 2) The American West in 19th and 20th Century Art; 3) 
20th Century Art and Contemporary American Art; 4) Spanish Colonial Art; and 5) Historical 
Properties, 

The Board of Trustees has final legal responsibility to approve the acquisition, deaccession and loan 
of objects into and from the collections. Accepted items are accessioned and cared for in 
accordance with a written "Collection Management Policy" following generally accepted art museum 
procedures Funds realized through the sale of any deaccessioned art are only used to replenish 
the collections. 



5, Property and equipment: 



2012 2011 



Buildings 


$ 5,424.593 


$ 5,418,679 


Courtyard and plaza 


395,134 


381,420 


Furniture and fixtures 


1,048,628 


1,023,679 


Leasehold improvements 


1.849.906 


1.333.512 




8,718,261 


8,657,290 


Less accumulated depreciation and amortization 


4.967.256 


4.768.396 




S 3.751.005 


S 3,888,894 



In September 201 2 : the Museum entered into a contract to renovate a portion of their main building 
for approximately $100,000 to provide for additional exhibition space, Restricted funds established 
for this purpose will be used to pay for the renovation. 



6. Line of credit: 

The Museum had a $250,000 line of credit with a bank with monthly variable interest payments at the 
bank's prime rate plus 2% p with a minimum rate of 7.5% through August 201 0 when the full principal 
and accrued interest balance was paid. The Museum did not extend this agreement or obtain a new 
line of credit during the years ended June 30, 2012 or 201 1 
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7. Designated net assets: 

The Museum and Board of Trustees had designated the following at June 30, 2011. All Board 
designated restrictions were released during 2012. 



Smith fund for the palice pavilion 
Guashendowment for operations 



2012 




201J 




$ 


10,000 






38,662 




. L. 


48,662 



8. Endowment: 

Changes in endowment net assets for the year ended June 30, 2012 are as follows: 

Donor Donor 
tern porari ly perm a ne ntly 

restricted restricted Total 



Endowment net assets, beginning $ 319,035 $ 1,477,626 ? 1,796,661 
Investment return: 

Investment income 23,959 23,959 

Net realized losses (108,184) (108,184) 
Net unrealized gains 



Contributions 

Appropriation of endowment assets 
for expenditures 

Endowment net assets, ending 





(69,807) 




(69,807) 






1 ,098,058 


1,098,058 




(2.8.996) 




f28.996^ 




220,232 $ 


2.575.684 $ 


2.795.916 
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8. Endowment (continued): 

Changes in endowment net assets for the year ended June 30, 201 1 are as follows: 



Endowment net assets, beginning 
Investment return: 

Investment income 

Net realized gains 

Net unrealized gains 

Contributions 

Appropriation of endowment assets 
for expenditures 

Endowment net assets, ending 
Funds with deficiencies: 

From time to time, the fair value of assets associated with individual donor restricted endowment 
funds may fall below the level that the donor or the Act requires to retain as a fund of perpetual 
duration. In accordance with GAAP, cumulative deficiencies of this nature are reported in 
unrestricted net assets. As of June 30, 2012 and 2011, there were no deficiencies of this 
nature However, the Museum borrowed against the endowment during 2012. At June 30 , 
2012, the Museum borrowed $158,405 against permanently restricted net assets to cover 
operating cash flows 

Return objectives and risk parameters: 

The Museum has an investment policy for endowment assets that attempts to provide a 
predictable stream of funding to programs supported by its endowment while seeking to maintain 
the purchasing power of the endowment assets. Endowment assets include those assets of 
donor-restricted funds that the Museum must hold in perpetuity or for a donor-specified pehod(s) 
as well as board-designated funds Under this policy, the endowment assets are invested in a 
manner that is intended to produce results that assume a moderate level of investment risk 

Strategies employed for achieving objectives: 

To satisfy its long-term rate-of-return objectives, the Museum relies on a total return strategy in 
which investment returns are achieved through both capital appreciation (realized and 
unrealized) and current yield (interest and dividends). The Museum targets a diversified asset 
allocation that places a greater emphasis on equity-based investments to achieve its long-term 
return objectives within prudent risk constraints. 





Donor 
temporarily 
restricted 




Donor 
permanently 
restricted 




Total 




121,020 

40,000 
27,643 
1$4,$56 




1,220,681 




1,341,701 

40,000 
27,643 
184.856 




252,499 




256,945 




252,499 
256,945 




(54,484) 








(54.484) 


L 


319.035 


ft 


1.477.626 


1 


1,796,661 
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8. Endowment (continued): 

Spending policy and how the investment objectives relate to spending policy: 

Each year, the Museum appropriates all accumulated investment income and losses, to the extent 
of the balances available, of each endowment fund's pro rata share which are reported as 
temporarily restricted net assets. In establishing this method, the Museum considered the long- 
term expected return on its endowments. Additionally, the management of the Museum and its 
Board of Trustees have not set any other specific spending policy in accordance with the Act 
beyond its current policy of acquiring collections and charging those against the related 
temporarily restricted net asset balance However, the Museum recognizes the fact it may need 
to establish a policy within the guidelines of the Act. Until such time, this is consistent with the 
Museum's objective to maintain the purchasing power of the endowment assets held in perpetuity 
or for a specified term, as well as to provide additional real growth through new gifts and 
investment return. 



9. Temporarily restricted net assets: 

Temporarily restricted net asset activity for the year ending June 30, 2012 consisted of the following: 

Investment 





Beginning 
balance 




income 
(less) 


Contributions 


Releases 


Ending 
balance 


Art and care of 
















collections 


$160,212 


$ 


(37,511) 








$122,701 


Arts and crafts awards 


7,756 




(750) 








7,006 


Capital campaign 


36,123 












36,128 


Cash reserve fund 








$ 


2,000 




2,000 


Collections 


84,499 




(1,694) 




5,395 


$ (17,237) 


70,963 


Development 


112,742 




(35,065) 






(28,377) 


49,300 


Docent activities 


6,454 








17,853 


(5.139) 


19,168 


Exhibitions 


92,409 








67,449 


(90,618) 


69,240 


Exhibit creation and 
















upkeep 










50,000 




50,000 


Folk art project 


118,815 












118,615 


Other 


13,282 








844 


(8,826) 


5,300 


Scholarships/education 


3.668 




5,213 




25.225 


(3.0741 


31 .032 




$635,965 


$ 


(69,807) 




168.766 


$ (153.271) 


$581,653 
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9. Temporarily restricted net assets (continued): 



Temporarily restricted net asset activity for the year ending June 30, 2011 consisted of the following: 





Beginning 


Investment 








Ending 




balance 


income 


Contributions 


Releases 


balance 


Art and care of 














collections 


$ 36,101 


$ 124,111 








5160,212 


Arts and crafts awards 


5,574 


2,482 






$ (300) 


7,756 


Capital campaign 


36,128 










36,128 


Collections 


87,739 


8,647 


$ 


19,561 


(31,448) 


84,499 


Development 


55,806 


62,870 






(5,934) 


112,742 


Docent activities 


8,974 








(2,520) 


6,454 


Exhibitions 


56,479 






67,742 


(31,812) 


92,409 


Folk art project 


118,815 










118,815 


Operating funds 




51,684 






(51,684) 




Other 


16,032 






300 


(3,050) 


13.282 


Sch o I ars hi psted u cat i on 


49.227 


2,705 




3.644 


(51.908) 


3,369 




$470,875 


$ 252.499 


L.., 


91.247 


S (178,656) 


$635,965 



10. Permanently restricted net assets: 

At June 30, 2012 and 2011, permanently restricted net assets consisted of the following: 

2012 2011 

Endowments: 



Income purpose: 



Acquisition of art 


$ 639,148 


$ 639,148 


Acquisition of masks and weaving s 


50,337 




Art award 


10,000 


10,000 


Cordova House 


50,000 


50,000 


Craft awards 


4,655 


4,655 


Docents 


1,000 


1,000 


Education 


1,057,221 


10,000 


General operations 


250,365 


249,865 


Western art curatorship 


509,883 


509,883 


Scholarships 


3.075 


3.075 




$ 2,575.684 


$ 1.477.626 
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11. Defined contribution plan: 

The Museum ha sa defined contribution plan (the Plan) covering all employees with at least one year 
of service who agree to make contributions to the Plan The Museum matches participants' 
contributions to the Plan up to 3% of the individual participant's compensation Total plan expense 
for the years ended June 30, 2012 and 2011 was $14,829 and $15,402. 



12, Lease commitments: 

The land lease with the City requires annual payments of $1 a year through 2072. The Museum also 
leases an education center from the City of Tucson for $1 a year under an operating lease that 
expires in 2073, 

The Museum subleased a portion of one of the buildings to another company through July 2011. 
Rents received for the years ended June 30, 2012 and 2011 were $1 ,527 and $81,148 The lease 
expired in July 2011 and was not renewed. The Museum now utilizes the space for its 
administrative offices 

The Museum is subleasing another portion of one of the buildings to another company through 
December 2012. The lease provides for rent based upon a percentage of gross sales from a 
restaurant located on the Museum property. Contingent rentals earned for the years ended June 
30, 2012 and 2011 were $47,786 and $36,866. 



13, Functional expenses: 

Functional expenditures for the years ended June 30, 2012 and 2011 were as follows: 



2012 2011 

Program services S 1,731,228 $ 1,653,170 

Management and general 457,231 479,334 
Fundraising: 

Special event 776,480 732,068 

Direct 574.613 427.856 

$ 3,539,552 $ 3.292,428 
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14 Re I ated pa rty t ransactions : 

During 2012 and 2011, the Museum received approximately $175,000 and $424,000 in contributions 
and pledges from members of its Board of Trustees, of which $1,500 was receivable at June 30, 
2011, The Museum also received approximately $20,000 and $28,000 in in-kind contributions from 
certain members of the Board of Trustees during the years ended June 30, 2012 and 201 1 . 



15. Don ated m ater i als , se rvice s and eq u ipment: 

A detail of donated materials, sen/ices and equipment for the years ended June 30, 2012 and 201 1 
follows: 



2012 2011 



Museum display cases 






$ 


120,000 


Services 


$ 


48.640 




72.487 






48,640 


$ 


192487 



1 6. Rec I assif i cati o n s : 

The 2011 financial statements have been reclassified in order to conform to the 2012 financial 
statement presentation. The reclassifications had no effect on increase in net assets for the year 



17. Management's plans: 

As shown in the accompanying financial statements, the Museum has negative undesignated net 
assets which the Museum has borrowed $158,405 from its endowment assets and $581,653 from 
its temporarily restricted assets at June 30 2012, primarily due to a considerable decline in 
unrestricted contributions. The Museum's budget process has resulted in a cost reduction program 
thai is expected to result in approximately $600,000 in reduced expenses for 2013. Presently, 
management and the Board of Directors have initiated steps to restore the liquidity and eliminate 
reported deficits. Management has developed a strategic revenue growth plan that includes a 
special fund development campaign focusing on raising unrestricted funds, increasing development 
efforts overall, raising program service fees and securing additional grants. 
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